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Beethoven Leonore Overture No. 3
Beethoven Symphony No. 5 in C minor

Intermission

Beethoven Piano Concerto No. 5 in E-flat major, “The   
  Emperor”



Ludwig van Beethoven
Born December 16, 1770 in Bonn Germany | Died March 26, 
1827 in Vienna, Austria.

Family

Ludwig van Beethoven’s parents were Johann van Beethoven 
and Maria Magdalena Keverich.  Johann was a German mu-
sician, teacher, and singer, and was Beethoven’s first music 
teacher. Johann was quite harsh with Ludwig, and neighbors 
sometimes reported seeing Beethoven standing at the piano 
in tears. Beethoven had two brothers and one sister. He nev-
er married nor had children. 

Leonore Overture No. 3
by Ludwig van Beethoven 

What kind of piece is this?

This piece was written to be the Overture – or the opening 
instrumental section – of an opera. The start of an overture 
would signal to the audience that it was time to quiet down 
and find their seats as the performance was about to begin. 
It would preview some of the important musical tunes that 
would be sung later in the opera.

When was it written?

All three of the pieces on tonight’s concert were written dur-
ing Beethoven’s “Middle Period,” which lasted from 1803 
to 1814. We know from a letter to his brother in 1802 that 
Beethoven had begun losing his hearing and was feeling 
depressed about that. During this period, he started writing 
music for larger orchestras and lower instruments, perhaps 
because this made the music easier for him to hear. This 
Overture - his third attempt at writing an overture to his op-
era (that’s why it is called Leonore Overture Number 3) - was 
first performed in 1806.

If you go to Bonn, Germany, you can visit Beethoven’s birthplace and see this statue of him in the center of town. (photo courtesy of fishy.)

Fun Facts

Beethoven’s talent and powerful personal-
ity made him many friends, but he frequent-
ly lost friends by insulting them.  He once 
wrote a song called “Praise to the Fat One” 
for an overweight violinist. Another time he 
became angry with a prince and told him, 
“There are and there will be thousands of 

princes. There is only one Beethoven.” 

One of his favorite foods was macaroni and 
cheese. He was known for his poor cooking 
skills and for his bad behavior in restaurants. 
He had a loud laugh, an annoying voice, and 
sometimes left a restaurant without paying, 

writing music on the bill instead. 

Beethoven was not very clean. He let his 
hair grow long and wild even though the 
trend for men at the time was two neat pig-
tails. When his clothes became too dirty or 
wrinkled, his friends took them away during 

the night and brought new clothes. 

Listen for...

A descending melody at the beginning 
of the piece tells us that we are going 
down into an underground prison cell.

The off-stage trumpet (playing from 
somewhere else in the auditorium) 
about halfway through the piece signals 
the arrival of a man who will help Flores-
tan. Does the music that follows it sound 

hesitant or hopeful?

Can you hear the moment when Flores-
tan is freed and reunited with his heroic 

wife, Leonore?



What is it about?

Beethoven originally called his opera Leonore (the name of the main female character) but later re-named it 
Fidelio (the Italian word faithfulness.) The opera is the story of the imprisonment of a man named Florestan, 
and how his wife Leonore rescued him by dressing as a man and getting a job at the prison.

Symphony No. 5 in C minor
by Ludwig van Beethoven

What kind of piece is this?

A Symphony is a long piece of music containing three or four 
movements. These movements, or sections, each have their 
own characteristics. Some movements may be upbeat and 
lively, while others may be slower and more song-like. This 
symphony, one of the most famous symphonies ever written, 
has four movements and is about a half-hour long.

What is it about?

When Beethoven wrote to his brother about his hearing loss, 
he said that he would “seize fate by the throat; it shall not… 
crush me completely.” He later described the famous mo-
tive that opens the Fifth Symphony (short-short-short-LONG, 
short-short-short-LONG) as “Fate knocking at the door.” 
Putting these two ideas together, historians have written 
for the last 200 years that this Symphony tells the story of 
Beethoven’s struggles: he hears fate knocking at the door at 
the beginning of the Symphony, but thirty minutes later, at 
the end of the work, the music sounds triumphant. It is faster, 
louder and in a major key.

Listen for...

Can you hear the short-short-short-
LONG rhythm returning in all the move-

ments of the Symphony?

Beethoven was a messy composer. He was constantly cross-
ing out and re-writing music. This is the first page of the 

Fifth Symphony in his music sketchbook. 



Piano Concerto No. 5 in E-flat major, 
“The Emperor”
by Ludwig van Beethoven

What kind of piece is this?

A Concerto is a piece of music written for a solo instrument 
with an orchestra. In this case, the piano player is the soloist, 
so he sits at the front of the stage and plays the most impor-
tant part. In a concerto, the soloist and orchestra can interact 
in different ways: the soloist could play alone, the orchestra 
could play alone, the orchestra could play something to sup-
port the soloist, or the soloist could join in like a member of 
the orchestra. Concertos usually have three movements.

What is it about?

Beethoven didn’t name this concerto “The Emperor.” That 
name was given by the man who first published the music 
and it has stuck. It refers to the French Emperor Napoleon 
Bonaparte, who, at the beginning of the 19th century, was 
busy taking over all of Europe. Beethoven would not have 
been happy that his piano concerto became associated with 
Napoleon. Beethoven disliked the Emperor, whose troops 
invaded his hometown in 1809. To show his disapproval, 
Beethoven removed the title “Bonaparte” from his Third Sym-
phony, replacing it with the word “Eroica” (Heroic). But the 
association with such a powerful man works since this Piano 
Concerto is one of the longest and grandest concertos ever 
written.

About the Performer
André Watts

Born June 20, 1946 in Nuremberg Germany

André Watts’s father was an officer in the U.S. Army, so he 
spent his childhood living on Army bases in Europe. He be-
gan learning violin at age 4, but decided he’d rather play pia-
no at age 6. His family returned to the United States and set-
tled in Philadelphia when André was 8. His big break came 

when he was 16. He performed Liszt’s First Piano Concerto with the New York Philharmonic, conducted by 
Leonard Bernstein. At that performance, televised on CBS, Bernstein said that he “flipped” when he heard 
how talented Watts was.

Since the late 1960s, Watts has been on a full-time schedule of traveling and performing, both in solo recitals 
and with the world’s best orchestras. He also teaches piano at Indiana University.

Listen for...

This concerto doesn’t begin in a tradi-
tional way, where the orchestra plays the 
main melody followed by the soloist re-
peating that melody. Instead, Beethoven 
wrote three bold chords played by the 
orchestra, each followed by very fast 
and difficult piano flourishes. You’ll hear 
this same passage come back two more 

times during the first movement.

Do you think this piece sounds like “The 
Emperor”? What would you have called 

it instead?

The Emperor Napoleon


