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Dear Teachers,
We are so excited to have you celebrating The Ann Arbor Symphony Orchestra’s 90th season by joining us for
our Music in the Middle 2019 Youth Concert!
In a world where so many things divide us we hope this live concert experience helps build connections between
your students. I vividly remember my middle school concert experience. My band director arranged the opportunity for our band to attend an evening performance with the Dallas Symphony Orchestra. I remember the
dress I chose to wear, and the excitement on the chilly bus ride over. The beauty of Meyerson Symphony Center
took my breath away with the cascading ceilings and bright ornate lights. I remember being amazing at how
beautiful my instrument of choice, the oboe, could sound when played well. In that moment I felt something.
It was a transformative experience for me to listen to a live, professional orchestra. I don’t remember what was
played or who I sat next to, but I do remember how I felt. As a captivated 13-year-old audience member, I was
unsure of what the future held, but convinced of the connection I felt to the music.
We hope that as your students become acquainted with the variety of composers and pieces on this March 7th
program that they will come and feel connected: connected with the musicians, with our community, and with
each other as they build a lasting connections between the music and their hearts.
The selections on this program were chosen to expose your students to glory of music from The British Isles.
From experiencing unique instrumentation of solo bagpipes on Peter Maxwell Davies, An Orkney Wedding, with
Sunrise, to the unforgettable melodies of Danse Nègre by Samuel Coleridge-Taylor, your students will walk away
with a broad exposure of many different musical styles.
We look forward to having you join us for our 4th annual Middle School Youth Concert now titled, Music in the
Middle.
All of these materials and additional information are available on our new website at:
https://a2so.com/school-programs/music-in-the-middle/
See you at the Symphony!

Kira Woodfield Leeper
Education & Community Engagement Manager
Ann Arbor Symphony Orchestra
kira@a2so.com
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Fostering Engaged Listeners: How to Use These Materials

PDFs of these materials are available for download at: https://a2so.com/school-programs/music-in-the-middle/
The goal of these materials is to make you, the teacher, the expert on this repertoire. While not mandatory for a successful concert experience, this packet will help your students prepare to come to the concert ready to be engaged listeners.
These materials provide you with the information needed to make this music come alive for your students.
Each piece on the concert is represented in these materials with biographical information, program notes, listening
prompts (look for the “Drop the Needle” section) and an exploration of significant elements about the pieces or composers. We envision this packet to be most useful in its entirety to you as the teacher with you hand-selecting individual
pages to copy or share directly with your students.
Throughout, you’ll find links to video and audio recordings in blue text. These materials are available as PDFs on our
website (https://a2so.com/school-programs/music-in-the-middle/) so that you can easily click on the hyperlinks to
access video and audio recordings as you teach. Or, go to page 20 to find the URLs to enter into your web browser.

Scotland

The setting for Mendelssohn’s
Symphony No. 3

Orkney Islands

The setting of Davies’ An Orkney Wedding,
with Sunrise.

England
Dublin, Ireland

The birth place of Ronan Hardiman.

Chaminade made her debut here in
1892. Her music was widely popular
and this debut marked the beginning
of her annual English concert each
June throughout the 1890’s.

Salford, England

The birth place of Peter Maxwell
Davies.

Dublin, Ireland

The home of Point Theatre where Lord of
the Dance premiered in 1996.

London, England
The birth place of Samuel
Coleridge-Taylor.
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Overview
1607: People first began organizing musicians into orchestras

People have been making music on instruments for longer than we’ll ever know. But it was Claudio Monteverdi, an Italian composer, who first began organizing those musicians into a group called an orchestra.
Like today’s orchestras, Monteverdi’s orchestras consisted of musicians grouped into sections by instrument, and most of those instruments were bowed string instruments.

1842: Mendelssohn’s Symphony No. 3 Premiered

Felix Mendelssohn composed during the Early Romantic period (1830-1860), along with famous composers like Brahms and Schumann. The orchestra underwent a major expansion during this period in
terms of the dynamic range composers employed and a wider diversity in instrumentation. The Romantic
movement was also a literary and intellectual movement.

1898: Samuel Coleridge-Taylor composed Danse Nègre

Samuel Coleridge-Taylor was composing during the Late Romantic period (1860-1920). He integrated
traditional African music into main stream, classical tradition. Danse Nègre was his 35th composition. He
died from pneumonia at the young age of thirty seven.

1902: Cécile Chaminade composed Flute Concertino Op. 107

Chaminade was also composing during the end of the Romantic period. Chaminade had a very affluent
career as a touring pianist and composer. Her works were most popular in France and Great Britain. Seven
rare recordings of Chaminade performing her own works exist through gramophone recording that was
new technology in her era.

1928: Ann Arbor Symphony Orchestra performed its first concert

In 1842, the New York Philharmonic became America’s first professional orchestra. Through the end of
the 19th century, other cities followed suit: Saint Louis in 1880, Detroit in 1887, Chicago in 1891. After
being founded in 1928, the Ann Arbor Symphony Orchestra offered its first concert program in 1928.
Today, professional symphony orchestras are a part of the cultural life of most large- and mid-sized American cities.

1985: An Orkney Wedding, with Sunrise premiers in Boston

Peter Maxwell Davies wrote this piece as a commission for the Boston Pops Orchestra for their 100th anniversary. It’s premiered in Boston in under the baton of John Williams on May 10, 1985 and was seen all
over the world by millions as it was broadcast on TV. Davies piece is set at a wedding scene in the Orkney
Islands. He uses melodies reminiscent of regional folk music and an unusual bagpipe solo.

2016: A2SO performed first Middle School Youth Concert
The A2SO has been performing daytime youth concerts for students in Southeast Michigan for decades.
2016 marked our first concert specifically for Middle School students.
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Samuel Coleridge-Taylor | Danse Nègre
About the Piece
Originally, the “African Suite” was composed for piano. It has four movements and each movement illustrates a different aspect of African life. Danse Nègre is
a festive overture to African spirit and the love of the
various cultures and countries within the continent.
Danse Nègre is filled with swinging rhythms and repeated melodies.

Jim Crow Era

Samuel Coleridge-Taylor

About the Composer

Samuel Coleridge-Taylor was born August 15, 1875. His
mother was a white Englishwoman and his father, a black
doctor from Sierra Leone. His father was forced to leave
England without ever knowing his wife was pregnant.
Samuel Coleridge-Taylor was raised by his mother and
was supported by his grandfather, teachers, and leaders
such as President Theodore Roosevelt and King George V.

It’s impossible to talk about the hardships of black people
in the 19th century without also mentioning the effects of
Jim Crow on their careers. The “Jim Crow” era is defined
by society’s changing attitude towards people who used
to be slaves, but were now a part of their daily lives. Minstrel shows featured entertainers who painted their faces
black, known as “blackface”, and exaggerated their features to mock black people for white audiences. The most
notable character portrayed in this manner was named
“Jim Crow”. There were also many laws that enforced the
separation and discrimination of black people across the
United States and Europe.
Despite this, many black creators had successful careers
and paved the way to equality into the Civil Rights Era
and today.

He began his musical training through violin lessons at
the age of five and was quickly recognized by the upper
class of England for his skill. He enrolled at the Royal
College of Music at the age of fifteen and was in the company of London’s premiere, artists at the time. As a young
boy he heard a performance of the Fisk Jubilee Singers,
an American a cappella ensemble that performed Negro
spirituals. This experience led Coleridge-Taylor begin to
identify with his African identity and also led to his incorporation of traditional music of African-Americans and
the African diaspora itself into his music.
One of his most popular compositions was a trilogy of
cantatas titled “Hiawatha’s Wedding Feast”. The text came
from, “Song of Hiawatha”, written by poet Henry Wadsworth Longfellow.

© Ann Arbor Symphony Orchestra

Samuel Coleridge-Taylor with his violin.

BRITISH ISLES: ENGLAND
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Samuel Coleridge-Taylor | Danse Nègre
Drop the Needle
Danse Nègre consists of a single melody,
repeated over and over again. Listen for
the changes in orchestral color, dynamics
and tempo that make it interesting.
Use this recording of Danse Nègre for the
following excerpts:
0:07

Black Creators
Tanner was born in June 21, 1859 and
was raised in the African Methodist Episcopal Church. The church provided him
with connections to people who supported him through a difficult start in his arts
education. He found much more success
in France because theirs was a society with
a more liberated attitude toward people
of color. Over the course of his career, he
moved between the U.S. and Europe. His
most critically acclaimed works are his
biblical scenes.

The flute and the oboe are the first to play
the melody. Listen to how they trade it back
and forth.
1:00
The orchestra builds excitement with running scalar passages and a rhythmic motive.
3:16
Here there is a major mood shift, what
change in scene might the music be dictating?

5:05
The melody returns to the flute at the end of
the movement, but it is now played slower
and more relaxed as the sun finishes its rise.
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Henry Ossawa Tanner

Fuller was born June 9, 1877 to an affluent black family in Philadelphia, Pennsylvania. She grew up with the resources to
fuel her interest in visual art, attended art
school and earned a scholarship to attend
Pennsylvania Museum School of Industrial Arts. She spent most of her career
sculpting in France. Her works elevated
the black experience into high art circles
in the eyes of elite white America.
Meta Vaux Warrick Fuller

Wells-Barnett was born into slavery
during the Civil War on July 16, 1862.
She attended the newly established Rust
College, a university for black people
freed from slavery to learn how to read
and write. She became an activist after
she was illegally ejected from a train and
successfully sued the company for $500 in
1887, which would be $13,000 in today’s
accounting. She wrote a number of editorials against Jim Crow laws, essays detailing her experience with lynchings in her
community, and books that uncovered
the truth about hate crimes.

BRITISH ISLES: ENGLAND

Ida B. Wells-Barnett
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Cécile Chaminade | Flute Concertino Op. 107
About the Composer
Cécile Chaminade grew up in Paris as the daughter of a musical family. She studied piano with her
mother, growing into a fine concert pianist by the
age of 18 and catching the attention of well-known
composers such as Georges Bizet. When it came
time to master her craft, her father forbade her from
attending the Paris Conservatory of Music, stating
that it was unfit for a woman to attend a formal
school for music. Instead, he hired instructors
from the Conservatory to teach her privately in the
Chaminade home. Chaminade had a very successful
career as a touring pianist, having great recognition
and reception in France and Great Britain, as well
as the United States. Because she was a pioneer for
women in music, young women in the Midwest
began to create musical societies called “Chaminade
Clubs,” where they could discuss and listen to music
with other women.
Chaminade became less popular as time went on,
mostly because her music was seen as “salon music,”
which had a reputation of lacking substance and
less experimental than the new wave of avant-garde contemporary music that other composers were
embracing. In 1903, Chaminade made gramophone
(new technology at the time) recordings of seven
of her works which continue to be sought after by
collectors because of their rarity.
Why don’t we hear more of Chaminade and her music? Perhaps her father’s decision to forbid her from
attending the Paris Conservatory of Music prevented
her from becoming established into the network of
famous contemporary French composers. Perhaps
audiences grew bored of her music, as Chaminade
had the tendency to play only her favorite compositions on her recital tours. Perhaps Chaminade didn’t
stand a chance in the male-dominated world of
musical composition, having her music cast aside for
having “too many feminine qualities to the music”
and when dabbling in the masculine side of composing, having those qualities deemed “fraudulent
© Ann Arbor Symphony Orchestra

Cécile Chaminade

and insincere for a woman composer.” Chaminade
died in solitude in Monaco in 1944.

About the Piece

Of Chaminade’s compositions, her Concertino for
Flute remains the most played and most popular. It
was originally commissioned as an examination piece
for students at the Paris Conservatory, given its challenging range of techniques required to play it flawlessly. There is a legend that Chaminade wrote this
piece after being scorned by a former flutist fiancé,
who left her to marry someone else. She wrote the
piece to be so difficult that even he could not play
it, but the fact that she married a music publisher
one year prior to the piece being published debunks
this legend. This piece is a one movement concertino, much shorter than formal concertos, which are
usually broken up into multiple movements.
This piece at the A2SO concert will feature flutist
Jonathan Zou, a junior at Huron High School in
Ann Arbor.
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Cécile Chaminade | Flute Concertino Op. 107
Drop the Needle
Use this recording of Flute Concertino in
Op. 107 for the following excerpts.
0:06
The solo flute enters and introduces the main
theme. This theme is reoccurring throughout
the piece, very broad and vibrant.
1:30
The solo flute exposition is modified to a
more melancholy, romantic melody. Listen
to the call and response between the strings
and the flute.
3:18
The flute goes into a more virtuosic section of
music, passing the melody to the rest of the
orchestra while playing longer trills.

Female Composers
Clara Schumann was a brilliant concert pianist and
married composer Robert Schumann. Clara loved
touring and performing as a pianist, giving up composing at age 36 to pursue this love. She composed
mostly piano works and was the mother to seven
children.
Amy Beach started composing at age 4, starting with
simple waltzes and then going on to more advanced
works. She made her professional debut as a pianist performing Chopin’s Concerto in F minor with the Boston
Symphony. She was the first American woman to have a
symphony published and performed by a major symphony orchestra.

Lili Boulanger was the first woman to win the prestigious
Prix de Rome with her piece, “Faust et Helene,” which she
composed in only four weeks. Unfortunately, a case of pneumonia at age 2 left her immune system weakened and she
died at the young age of 24.

4:40
The oboe takes the new expanded melody
alone, until the flute picks it up seamlessly,
going right into a cadenza section that is solo
flute.
5:45
The main theme returns after the chaotic
flute cadenza.
6:54
One final burst of flute virtuosity, as to
make sure the audience appreciates the skill
it takes to play this very complicated and
complex piece
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Joan Tower is an American composer, but spent most of
her childhood in Bolivia, which had a great influence on her
compositions. Her composition, “Made in America,” was the
first composition commissioned by the Ford Motor Company, which was played in all 50 states and winning three
Grammy Awards in 2008.
Kristin Kuster is an American composer who is on
faculty at the University of Michigan. She was awarded
the Charles Ives Fellowship from the Academy of Arts
and Letters in 2004 and is a sought-after composer for
commissioned works all over the world.
Jessica Hunt is a composition student at the University of
Michigan, working on earning her Doctorate. Her compositions span across many different genres, including theatre
and musical theatre. Her newest composition The Eagle
Tree was featured on the A2SO’s November 2018 mainstage concert.
© Ann Arbor Symphony Orchestra

Jonathan Zhou
About the Soloist
Jonathan Zou’s musical journey started with much
reluctance. His parents forced him to play piano at
the age of 8. By 5th grade, he desperately wanted to
play clarinet but got stuck with playing the abnormally long flute which was too long for his short arms.
However, a combination of music teachers like Ms.
Fitzgerald, Mr. MacArthur, Ms. Katz, Mrs. Roberts,
and Mr. Roberts have exposed the more enjoyable
sides of music to Jonathan.
Jonathan now views music as something that connects
people and experiences. Just like his love for soccer,
music connects people and helps them establish lifelong, solid friendships. His best friends are the people
he met through music, not just in high school, but also
in middle school, at music camps like Blue Lake and
at statewide bands like All-State. Winning top prizes
in the Rosalie Edwards Youth Arts Competition and
the Rachel Stornant Artist Competition have inspired
Jonathan to further his musical career. Both music
and Jonathan’s favorite subject math require practice
to improve. Getting better makes practicing more enjoyable and makes him happy and relaxed.
Other than nerding out over math, Jonathan enjoys
video games, eating a nice piece of milk chocolate,
playing Fortnite and the occasional League of Legends
game.
Jonathan wants to thank the Ann Arbor Public School
music program, Huron conductors Robert Ash and
Timothy Krohn, A2SO, and his private teacher Dr. Pe-

© Ann Arbor Symphony Orchestra

Jonathan Zou
nelope Fischer for not only providing the connection
between him and music, but also establishing the opportunity for him to serve as an ambassador for the
youth in the area to connect with music as well. He
hopes that everyone will have the chance to listen and
play music since it is something that changes everyone for the better. Jonathan truly believes in Plato’s
philosophy about music: “Music gives a soul to the universe, wings to the mind, flight to the imagination and
life to everything.”
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Peter Maxwell Davies | An Orkney Wedding, with Sunrise

About the Piece
An Orkney Wedding, with Sunrise by Davies was written as a commission for the Boston Pops Orchestra
for their 100th anniversary. It’s premiered in Boston in
under the baton of John Williams on May 10, 1985
and was seen all over the world by millions as it was
broadcasted on TV.
The Orkney Islands are a small group of islands off the
northeast shores of Scotland. Weddings in this region
are rich with tradition. Throughout the piece Davies
uses representations of medieval and Renaissance folk
melodies to give the piece a “true” Orkney feeling.
This piece is programmatic in nature depicting a
lively wedding scene. Throughout you hear evidences
of the increasingly drunken wedding guests dancing,
chatting, and celebrating. This is contrasted throughout the piece with more somber representations of the
ceremony itself.
In Orkney wedding tradition it is believed that the
bride is subjected to potential threats from evil people
or spirits throughout the day and many precautions
are taken to protect her. The first sunrise after the wedding ceremony signified the end of the threat against
the bride. At the end of the piece the solo bagpipes
enter representing the long-awaited sunrise.
This piece is one of only a handful of symphonic
works written to feature solo bagpipes.

Peter Maxwell Davies

About the Composer
Peter Maxwell Davies was born in Salfort, England
in 1934. He announced to his parents that he was
going to be a composer at the age of four after
attending a performance of Gilbert and Sullivan’s
The Gondoliers.
Davies has over 200 published works. He spent
most of his life living in the Orkney Islands. He
wrote ten symphonies and seventeen concertos. His
symphonic output was diverse including eight staged
works, choral works, a children’s opera, and many
chamber pieces.
Davies was knighted in 1987 and served as the
“Master of the Queen’s Music” between 2004-2014.
Davies died of leukemia in 2016 at the age of 81.
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Peter Maxwell Davies | An Orkney Wedding, with Sunrise
Drop the Needle

History of the Bagpipes

Use this recording of An Orkney Wedding, with Sunrise for
exploration of the following excerpts.

The exact origin of the bagpipes and when they first made
their appearance on the British Isles is debated. What is
known is that bagpipes have existed in many forms in different cultures for many centuries. The basic parts of these
various versions of the bagpipe all exhibit three similar parts
including an air supply bag, a chanter (similar to a recorder
for playing the melodies), and typically at least two drone
pipes.

0:00- 0:12
The piece opens with the flurry of the guests arriving followed by
the processional where the bride and bridegroom are welcomed.
0:29
The oboe solo begins employing rhythmic and ornamented melody reminiscent of regional folk music and mimicking of the
traditional bagpipes. The counter melodies passed from the bassoons to other low instruments mimic the drone elements of the
bagpipes.
3:18
The orchestration gets deeper at this point and its changed timbre represents the wedding party beginning to celebrate.
3:46
The solo melody heard first in the trumpet voice then passed to
the clarinet begins to employ disjunct, syncopated and accented
rhythms. This represents how at this point in the wedding, guests
are becoming more and more inebriated.
6:41
A tender, solemn violin solo with string accompaniment makes
a stark contrast to the lively scene we have just left.
8:30
After several minutes of the tender string timbre the timpani
entrance signals a shift in mood.
11:30
Although the bagpipes have made their entrance a few seconds earlier as bassoons take center stage here. The bagpipe’s
entrance signals the beginning of the next day’s sunrise, ensuring the Bride has escaped the threat of evil spirits. See
the “about the piece” section for more details on this belief.

drone pipes

mouth piece
supply bag
chanter

Cultural Significance
In Scotland the lowland pipers were often traveling minstrels. They performed at feasts, weddings, and fairs. Pipers in the highlands were more often in higher and more
honorable positions. By the 1700s the bagpipe in Scotland
replaced the harp as the Celtic music of choice.
The bagpipe was also a war instrument in Scotland replacing
the trumpet in military use the mid-1700s. It was discovered
that the more shrill sound of the pipes could be heard over
loud battle sounds ten miles away and more easily than the
historically used trumpet.
The British Empire also used military bagpipes. Because
the Empire’s expansion was driven by military force, bagpipe usage and popularity spread. A “piper” continued to be
a trained military position in the British military through
World War II. In modern culture the bagpipe has seen a decline in prominence though most often played at ceremonial
events and at funerals.

* a cut will be made to shorten the length of this piece for the
concert.
© Ann Arbor Symphony Orchestra

Page 13

Felix Mendelssohn | Symphony No. 3 “Scottish”
About the Composer
Felix Mendelssohn-Barthody was born February 3, 1809
in Hamburg, Germany. He grew up in a family rich in
finances, resources, and intellect. His grandfather, Moses
Mendelssohn was a well-respected philosopher, his father,
Abraham Mendelssohn, was a successful banker and his
mother, Leah Mendelssohn was an heiress. Felix Mendelssohn and his older sister, Fanny, were both considered
prodigies because of their dedication and success in piano
performance at an early age.
All his life, Mendelssohn enjoyed traveling throughout
Europe. He wrote many letters to friends and family
about his travels to Scotland, England, and Italy and often
sketched landscapes of those places he visited. He loved
nature and the outdoors, and spent much of his free-time
taking walks, playing sports and studying geography. The
Mendelssohn family were literary-minded people. Together, they read and studied classic and then-contemporary
writers such as Johann Goethe, who became a close family
friend, and Sir Walter Scott.
One of Mendelssohn’s greatest contributions to music history was a performance of J. S. Bach’s St. Matthew Passion
that he conducted at Singakademie in Berlin. This successful performance reignited interest in Baroque music and
influenced his own composition style.

Felix Mendelssohn-Barthody

Life in the Classical Era
Mendelssohn’s father, Abraham, was ethnically
Jewish, but in order to fit into German society,
they family converted to Protestantism. Felix
Mendelssohn was raised a Christian, but still
referred to his Jewish roots in his music.

About the Piece
Mendelssohn came to a chapel where Mary was
crowned Queen of Scots at the height of the Renaissance and was so taken by its history that
he wrote down the first bars of his “Scottish”
Symphony. He wouldn’t return to it for another
thirteen years, but when he did, he had all of his
sketches of landscapes to use as the basis for his
music. From pastoral scenes of highland dancers
to ancient battles between Scottish tribes, Mendelssohn uses the traditional sounds of Scottish
music to create his symphony.
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Felix Mendelssohn | Symphony No. 3 “Scottish”
Drop the Needle
Use this recording for the following
excerpts of movement 2 of the
“Scottish” Symphony .
Listen to how each instrument sounds
when it has the pastoral melody:
0:09
Melody is first heard in the clarinet.
0:33
The melody is now in the oboe.
0:50
The melody is in the strings.

Fanny Mendelssohn
Fanny Mendelssohn, born November 14, 1905, was Felix Mendelssohn’s older sister. While her music is not
featured on the youth concert she is an important part of
Felix’s story. At an early age, she took piano lessons and
studied composition with some of the best musicians in
Europe. However, because she was a woman, it wasn’t
socially acceptable for her to perform in public or have
her compositions published. Instead, she performed a
number of piano works, chamber pieces and songs informally with professional musicians in the privacy of her
home. While her brother traveled to England to pursue
his career in composition, she got married to Wilhelm
Hensel and continued to host elaborate concerts at her
home with her husband. It is well known that Fanny
Mendelssohn had dozens of her works published under
Felix’s name to help publicize her works.

Use this recording for the following
excerpts of movement 4 of the
“Scottish” Symphony.
0:15
The melody is first heard in the violins.
2:40
The melody is passed between the strings
and the winds.
6:40
A duet between the bassoon and the
clarinet.

All her life, Fanny Mendelssohn was respected and appreciated as a high-caliber musician by her peers even
though she was unable to break into the public arena.

© Ann Arbor Symphony Orchestra
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Ronan Hardiman | The Lord of the Dance
The Lord of the Dance is one of three shows that
are a part of Riverdance, an Irish dance spectacular that has been seen by over 60 million people
in 60 different countries. These shows were the
creation of Michael Flatley, a choreographer and
dancer from Dublin, Ireland. He has been credited with reinventing traditional Irish dance to
include new rhythms, syncopation, and upper
body movements, which was uncharacteristic of
traditional Irish dance. Michael Flatley holds the
Guinness World Record for tap dancing 35 times
per second and his feet were once insured for
$57.6 million. He retired from dance in 2016.
Michael Flately

About the Piece

Lord of the Dance follows the character
“Lord of the Dance” and his fight against the
evil dark lord “Don Dorcha” from taking over
Planet Ireland. Additionally, the Lord of the
Dance must choose between the beautiful
Saoirse and the wicked temptress Morrighan
who are both vying for his heart. This story is
based on ancient Irish folklore and biblical references, with musical themes being taken from
contemporary hymns.
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About the Ann Arbor Symphony Orchestra
The Ann Arbor Symphony Orchestra was founded in 1928 by a group of music-loving friends who at first
called themselves the “Ann Arbor Community Orchestra.” They offered their first concert in November of
1928. Since then, the A2SO has had 13 conductors who have built it up from a group of amateurs in 1928
to a fully professional orchestra in 1986.
Besides performing Main Stage Concerts, Family Concerts, Youth Concerts, and Pops Concerts, the A2SO
provides Education and Community Engagement programs that reach over 30,000 people in Southeast
Michigan every year.
My name is Arie Lipsky.
I am the conductor.
I also conduct the Ashland Symphony Orchestra in Ohio.
I started playing the flute when I was 6 years old and the cello
when I was 11 years old.
When I’m not conducting, I like to read, play chess and practice
My name is Barbara Sturgis-Everett.
I play the violin and
I’m the A2SO’s Principal Second Violin.
I started playing when I was in 4th grade.
I like to read, swim, got to movies or concerts, work in my yard and visit
places I haven’t seen before!

My name is Tim Michling.
I play the oboe.
I’ll be playing the bagpipes on An Orkney Wedding, with Sunrise
I started playing when I was 10 years old.
When I’m not performing with the A2SO, I am working at the Citizens
Research Council of Michigan, where I analyze state and local public
policy.

My name is Becky Bloomer.
I play the trumpet.
I started playing when I was in 6th grade.
When I’m not performing with the A2SO, I am teaching trumpet to
Middle & High school students.

© Ann Arbor Symphony Orchestra
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The Concert Experience
Welcome to Hill Auditorium
Hill Auditorium is the main concert hall at the University of Michigan. Hill Auditorium first opened
its doors on May 14, 1913. Former University of
Michigan Regent Arthur Hill donated $200,000
and former University Musical Society President
Charles Sink raised $150,000 towards the construction of the concert hall. The hall was designed
by the Detroit firm of Albert Kahn and Associates.
This architectural firm constructed many notable
buildings, including the River Rouge car assembly
plant in Dearborn, Michigan.
Albert Kahn, in collaboration with noted acoustical engineer Hugh Tallant, set out to develop a
hall with perfect acoustics. The idea was to design
a massive auditorium where audience members
could hear perfect musical balance from every
seat. The result was an auditorium in the shape
of a megaphone, allowing each audience member
to hear the performers clearly. It is said that from
the focal point on the stage center, a dime can be
dropped and heard in the last row of the balcony.
Hill Auditorium is the largest performance venue
on the University of Michigan campus with seating
for up to 3,538 audience members. The auditorium itself covers 23,000 square feet of ground and
stands approximately 70 feet high. There are three
levels of seating in the concert hall. The concert hall
houses a colossal organ, manufactured by a Detroit
company for the 1893 World’s Columbian Exposition in Chicago. It contains 3,901 pipes ranging in
size from a drinking straw to a tree trunk.
Some of the world’s most-famous musicians have
performed at Hill Auditorium, including Bruce
Springsteen, Melissa Ethridge, Chris Rock, Yo-Yo
Ma, Leonard Bernstein, Benny Goodman, Dave
Brubeck, Wynton Marsalis, Elton John, The Grateful Dead, Bob Marley, Jimmy Buffet, Lupe Fiasco,
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and countless others. The Ann Arbor Symphony
performs regularly at Hill Auditorium and at the
Michigan Theater in downtown Ann Arbor.

Hold the applause...
Just as people often pause before starting a new
sentence or topic of conversation, the orchestra
pauses before beginning a new idea. In orchestral
music, those pauses happen between movements,
which are sections of a larger piece. Each movement has its own distinct characteristics: tempo,
key, themes, etc. It is customary to not applaud
between the movements of a piece so as to not
disrupt the flow of musical ideas. You’ll know
when a piece is over because the conductor will
put his or her arms down and turn around to
face the audience. That’s when the clapping will
begin.
If you do applaud, that’s perfectly ok. It means
you like what you are hearing!
© Ann Arbor Symphony Orchestra
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Peter Maxwell Davies
An Orkney Wedding, with
Sunrise

Felix Mendelssohn
Symphony No. 3 (Scottish)

Cécile Chaminade
Flute Concertino, Op. 107

Samuel Coleridge-Taylor
Danse Nègre

What do I think is interesting
about it?

What can I listen for
at the concert?

Before the concert

Name: ______________________________________
What did I like about it? How did
the music make you feel?

After the concert

Synthesis and Assessment
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Listening & Resource Links
Samuel Coleridge-Taylor, African Suite Op. 35 IV. Danse Nègre (pg. 7)
Music by Black Composers- https://www.rbpfoundation.org/black-composers/
Biography https://blackpast.org/gah/coleridge-taylor-samuel-1875-1912
Danse Nègre https://youtu.be/iHqUnfGNybk?t=305
Henry Ossawa Tanner (pg. 8)
		Biography https://americanart.si.edu/artist/henry-ossawa-tanner-4742
		
The Banjo Lesson https://smarthistory.org/tanner-banjo/
Meta Vaux Warrick Fuller (pg. 8)
		Biography http://moorewomenartists.org/meta-vaux-warrick-fuller/
		Ethiopia https://nmaahc.si.edu/meta-vaux-warrick-fuller-ethiopia-1921

SCAN ME
for the online version
of these materials

Ida B. Wells-Barnett (pg. 8)
		Biography https://blackpast.org/aah/barnett-ida-wells-1862-1931
		Lynch Law https://www.historyisaweapon.com/defcon1/wellslynchlaw.html
Cécile Chaminade, Concertino Op. 107 (pg.9)
Concertino Recording - https://www.youtube.com/watch?v=c0RhIeW_X0A
The Rise and Fall of Cecile Chaminade Article - http://www.listenmusicculture.com/mastery/cecile-chaminade
Peter Maxwell Davies, An Orkney Wedding, with Sunrise (pg. 12)
Davies Biography- http://www.boosey.com/pages/cr/composer/composer_main?composerid=2695&ttype=BIOGRAPHY&ttitle=Biography/
Davies Obituary- https://www.theguardian.com/music/2016/mar/14/sir-peter-maxwell-davies-obituary
Program Notes- http://www.pasadenasymphony-pops.org/wp-content/uploads/2014/07/McGegans-Brahms-Program-Notes.pdf
An Orkney Wedding, with Sunrise Recording- https://www.youtube.com/watch?v=bnnkL1t7PXY
History of the Bagpipes- https://www.historic-uk.com/HistoryUK/HistoryofScotland/The-Piob-Mhor-or-the-Great-Highland-Bagpipes/
Amazing Grace on the Bagpipes- https://www.youtube.com/watch?v=lpZiPZwwXhM
Felix Mendelssohn, Symphony No. 3 (pg. 14)
Movement 2 https://www.youtube.com/watch?v=VNn71y4OFt8
Movement 4 https://www.youtube.com/watch?v=IQuPWR93Nkk
Fanny Mendelssohn (pg. 15)
		
The Year, piano cycle https://www.youtube.com/watch?v=IV0Z0K-Aelc
		Biography https://loc.gov/item/ihas.200156440
Ronan Hardiman, Lord of the Dance (pg. 16)
Ronan Hardiman Biography - http://www.ronanhardiman.com/biography/
Full Performance of Lord of the Dance - https://www.youtube.com/watch?v=fKnSft2VXTo
Lord of the Dance Excerpt Video - https://www.youtube.com/watch?v=hm22yV0sO4A
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Concert Program
Tuesday, March 7, 2018
10:30 a.m.
Hill Auditorium
Arie Lipsky, Conductor
Jonathan Zou, Flute

Felix Mendelssohn
Symphony No. 3 (Scottish)
IV. Allegro
II. Scherzo
Samuel Coleridge-Taylor
African Suite Op. 35 IV. Danse Nègre
Cécile Chaminade
Concerto Op. 107
Peter Maxwell Davies
An Orkney Wedding, with Sunrise
Ronan Hardiman
Lord of the Dance

Scotland

The setting for Mendelssohn’s
Symphony No. 3

Orkney Islands

The setting of Davies’ An Orkney Wedding,
with Sunrise.

England
Dublin, Ireland

The birth place of Ronan Hardiman.

Chaminade made her debut here in
1892. Her music was widely popular
and this debut marked the beginning
of her annual English concert each
June throughout the 1890’s.

Salford, England
The birth place of Peter Maxwell
Davies.

Dublin, Ireland

The home of Point Theatre where Lord of
the Dance premiered in 1996.

London, England
The birth place of Samuel
Coleridge-Taylor.
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